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DICTIONARY  OF  MUSICAL 


A  in,  for,  life.  as  A  Tempi,  in  drift  time. 

A  T empo  Gitijlo,  in  juft,  or  exaft  time. 

Accompaniment,  thofe  parts,  which  are  fubfervient 
to  the  principal  part ;  or  that, which  only  accompan¬ 
ies  the  principal  fubjeft. 

Adagio,  How  time. 

Ad  Libitum,  at  pleafure  of  the  performer,  to  make 
the  time  flower  or  quicker,  or  to  introduce  a  cadence. 

Affettinfo,  affectionately. 

Agitato ,  agitated. 

Allegro,  quick  time. 

Allegretto,  not  fo  quick  as  Allegro. 

Al Jegno,  lignifies  to  begin  again  at  the  repeat,  and 
finifn  at  the  double  bar,  or  the  pa ufc. 

Amorofo,  tenderly. 

Arco,  or  Col  Area,  relume  the  bow. 

Andante ,  rather  flow  and  diftinft. 

Andar.tino ,  flower  than  Andante. 

Ariofo,  in  the  ftyle  of  an  Air. 

AJfai,  to  augment  the  quicknefs,  or  flownefs,  as 
Allegro  A fla i,  very  brifle — or  Largo  Affai,  very  flow. 

Bene  placito,  at  pleafure. 

Bit,  twice — play  thofe  bars  twice,  over  which  this 
term  is  placed. 

Brilliante,  in  a  brilliant  ftyle. 

Brio,  fpirit — as  con  brio,  with  fpirit. 

Canzsnetta ,  a  fort  of  common  Air. 

Capriccio ,  -in  extemporary  air,  where  the  fancy  is 
indulged  without  reftraint. 

Chajfo ,  a  piece  of  mufic  in  the  hunting  ftyle, to  im 
itate  a  chafe,  always  written  La  ChaiTe. 

Col ,  with — as  Co!  Viol,  with  the  viol* 

Con ,  with — as  Con  Viol,  with  the  vf 

vifh  fu'tvhipfs.  rnn  fnirirn.  with  f'nirir. 


ifl 

n  uolcc 


l  part. 


with  fweetnefs,  con  fpirito,  with  fpirit. 

Crefcenda,  incrcafing  the  found.  ^ 

Da  Capo,  or  D.  C .  dole  with  the  frnt  \ 

Del  Segm,  from  the  fign. 

Diminuendo,  or  \ Dim,  diminifh  the  found. 

Di  Moito,  very — as  Allegro  di  molto  very  fad, 
Largo  di  molto  yery  flow,  &c. 

Dole,  tenderly. 

Duetto ,  Duett  or  Duo,  a  piece^of  mufic  of  two  parts. 
E,  and,  as  Yiolino  e  flauto,  violin  and  flute. 

Echo,  imitation  of  a  natural  echo,  fometimes  ufed 
inttcad  of  Piano. 

Expreffione,  with  expreflion. 

Faggot  to,  a  Baffoon. 

Finale,  the  laft  movement  of  a  mnfical  piece. 

F  \‘o  Traverfo,  a  German  Flute. 
r.  For,  or  Forte,  loud. 

L,  ir  Foriijhno,  as  loud  as  pofiiblc. 
fo,  with  fury.  , 

or  Gavotta,  a  dance,  or  air  of  two  times, 
.  fometimes  it  is  played  tenderly. 

\  ciaft. 
flow  tiir  **. 


Graziofo ,  in  a  graceful,  pleating  ftyle. 

Gujio,  tafte,  as  con  gullo,  with  tafte. 

Gujlofo,  with  much  tafte. 

Harmony,  the  combination  of  two,  or  more  differ¬ 
ent  founds. 

Interval,  the  diftance  between  founds,  as  tone, 
femitonc,  &c. 

Jigg,  a  fort  of  quick  dance,  in  compound  common, 
or  triple  time. 

Largo,  very  flow. 

Lar ghetto,  not  fo  flow  as  Largo. 

Legato ,  a  ftyle  of  playing,  in  oppofltion  to  ftaccato, 
not  taking  the  finger  off  from  any  note,  till  the  next 
is  ftruck. 

Lentement,  rather  flow  and  foft. 

Lento ,  very  flow. 

Legature  the  firft  note  of  which  muft  be 

Tye ,  thus,  Zp— C__  ftruck  and  the  found  continued 
~~jrzpz  the  time  of  the  fecond. 

Ma,  but — as  ma  non  troppo,  but  not  too  faft. 


TERMS, 


Majlofo, 

M.cjlufo 


'of*  I 

'ufi,  J 


majeftic,  in  a  bold  ftyle. 


i«mt  in  compound 


Mancando ,  dccrcafing  in  found. 

March,  a  Military  Air. 

Men,  lefs — as  men  for,  lefs  loud — men  pia,  lefs  foft. 
Men  Allegro,  not  fo  quick  as  Allegro. 

M  F,  cr  Mezzo  Forte,  fofter  than  forte. 

M  P,  or  Mezzo  Pia,  very  foft.  V 

Moderato ,  Moderately.  y 

Molto,  very — fee  di  molto.  0 

Minuet,  or  Minuetto,  a  dance  of  a  moderate  move-  Q 
A  ment,  in  triple  time.  A 

X  Movement ,  the  charaftcr  of  a  piece  of  mufic.  a 

Y  Non,  non — as  non  troppo  not  too  much.  Y 

y  Obligato,  denotes  that  voice  or  inllrumcnt,  which  Y 

0  cannot  be  left  out  from  the  compofition,  without  affec-  0 
Q  ting  the  melody  or  harmony,  which  diftinguifhes  it  Q) 
from  any  other  of  the  Ripieno  parts.  Sec  Ripieno.  ^ 
I  Ordinario,\i{\xdl — astempoordinario,intheufualume.  a 

Pajidrale,  in  a  paftoral  ftyle.  Y 

P,  Pia ,  or  Piano ,  foft.  j 

Pianitjimo,  very  foft. 

Pia ,  more. 

Pizzicato,  to  pinch  the  ftrings  of  the  violin  with 
the  finger  inftcad  of  uftng  the  bow. 

Poco,  Tittle — as  poco  pia  a  little  more. 

Pompofo ,  in  a  grand  ftyle. 

Prejlo,  quick. 

PreJlijfr.Ho,  very  quick. 

Prims,  the  firft,  or  leading  part. 

Quartette),  mufic  for  four  inftruments. 

Qu  tuque,  1 

Quintet t,  i-  mufic  for  five  inftruments. 

Quintette,  \ 


Ripieno,  in  oppofition  to  obligato,  fignifies  that  the 
part  is  not  principal. 

Rondeau,  1  a  piece  of  mufic,  in  which  the  firft 
Rondo ,  J  part  is  repeated  once,  or  oftner  in  the 

courfc  of  the  movement,  and  with  which  it  clofes. 

Score,  three,  or  more  parts  of  mufic,  connected  by 
a  brace. 

Secundo ,  the  fecond,  or  accompanying  part. 
Semitone ,  a  half  tone. 

Semplice,  with  fimplicity. 

Sckerzando,  in  a  playful  manner. 

Segue,  \  to  repeat  the  fame  paffage  and  mark- 
Siegue ,  j  ed  thus  |  or  ||. 

Sarabande ,  a  Spanilh  Air,  a  dance  of  time, 

rather  flow. 

Senza,  without. 

Semprc ,  always. 

Sejlctto ,  mufic  for  fix  inftrur 

Zforzando,  1  particular  **ie  note,  fb 

Zforzato ,  j  marked 

Sicilliana ,  |  a  pafi 
X  Sicilliana,  y  common  i 

Y  Sinfonia ,  a  piece  of  mufic  tor  a  whole  band. 

q  fZZt’ }  f’noth',ins  away thc  found- 

y  Solo,  mufic  for  a  fingle  inftrument,  accompanied 
A  only  with  the  bafs. 

a  Spiccato ,  to  play  every  note  diftinftly. 

V  Spirito ,  with  fpirit. 

y  Spiritofo,  with  much  fpirit. 

Staccato,  1  The  reverfe  of  Legato.  Sharply 

Stoccato ,  y  accented. 

Tacet,  be  lilent — as  flauto  tacct  without  the  flute- 
Tardo,  flowly. 

Tempo,  time  with  refpeft  to  meafure  and  bars. 
Tone,  the  interval  of  two  l'emitones. 

Trio,  I 
Terzetto ,  t 
Tromba,  Trumpet. 

Tutti,  when  all  join  after  a  folo  &c. 

Tympani ,  Kettle  Drums. 

Unifon,  the  fame  found  ;  ufed  fometimes  to  fhow 
that  the  parts  are  in  oftaves. 

V ariazione,  1  Variations  on  any  air, keeping  always 
J  the  fame  fundamental  bals. 


mufic  for  three  inftruments. 


Variazioni ,  _ 

Veloce,  quick. 

Vigorofo ,  with  energy. 

Vio,  Violino,  Violin. 

Viola,  Tenor  Violin. 

Violencello ,  the  Bafs  Viol. 

Vio  lone,  tl^e  double  bafs. 

Vivace ,  with  life  and  fpirit. 

Volti,  turn  over. 

V olti  fubito,  turn  over  quickly. 

N.  B.  The  preceding  terms  are  frequently  abbrevi- 
^  4tiofnr  Ali.,rro  for  Crefcendo,  &c. 


INSTRUMENTAL  ASSISTANT. 


INSTRUCTIONS  FOR  THE  VIOLIN. 


T  HE  Violin  muft  be  held  with  the  left  hand,  and  refling  between  the  root  of  $  The  bow  muft  be  held  between  the  thumb  and  fingers  of  the  right  hand,  juft 
the  thumb  and  the  firft  finger,  leaning  the  body  of  the  inftrument  againft  the  collar  above  its  nut,  the  hair  being  turned  inward  againft  the  outfide  of  the  thumb,  and 
bone,  with  the  elbow  immediately  underneath,  that  the  fingers  may  more  cafily  ^  the  fingers  placed  at  a  little  diftance  from  each  other  upon  the  wood,  fo  as  to 
touch  ^he  firings. 


O  command  the  whole  length  of  the  bow. 

Plain  Scale  for  the  Violin. 

The  diftance  from  the  nut  to  the  bridge  muft  be  i  1-1%  inches. 
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The  following  Notes  and  Letter:  anfwer  to  the  Letter :  on  the  above  Scale. 


notes  on  the  4th  firing. 


G  A  £  C 


notes  on  3d  firing. 


notes  on  2d  firing. 

iill 


D  E  F  G 


A  B  C  D 


notes  on  the  tft  firing. 
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Scale  for  Tuning  the  Strings. 


Five  Notes. 


Five  Notes. 


Fire  Notes. 
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The  cypher  Signifies  that  the  firings  muft  be  played  open.  The  figures  t,  a,  3, 4 
iignify  the  iijt,  2d,  3d  and  4th  fingers,  placed  the  fame  diftance  .torn  eacj  0  ^cr 
as  marked  in  the  Scale. 


a  Rule,  ift.  Screw  up  the  fecond  firing  A  to  th t  fame  pitch  with  A  on  the  Flute,  cr 
a  Clarionet  t. 

2d.  Then  tune  D  the  third  firing,  five  notes  below  A,  the  fecond  firing. 

3d.  Turte  G,  the  fourth  firing,  five  notes  below  D,  the  third  firing. 

4th.  Tune  E,  the  firft  firing,  fare  notes  abeve  A  the  fcccnd  firing. 


To  produce  a  firm  and  diftina  tone  draw  the  bow  gently  upon  the  firings,  and 
parallel  with  tlie  bridge.  Then  praflile  the  notes  as  above.  r  ___  , 

V  Endeavour  to  fix  the  letters  and  the  figures  in  the  mmd,  as  they  anfwer  to  the 
letters,  as  they  Hand  upon  the  feale. 


When  the  method  of  flopping  according  to  the  Plain  Scale  is  acquired,  you  may 
proceed  to  the  Scale  of  Flats  and  Sharps,  and  the  manner  of  Uniting  the  hand  up 
l  the  fingerboard,  or  neck  of  the  Violin. 


Scale  of  Flats,  Sharps,  and  Shifts. 


The  i ft,  or  half  (hift  is  on  the  5th  line,  or  G.  The  ad,  or  whole  fliift is  on  the  O 
8th,  line  or  A.  The  double  fliift  is  on  the  17th  line,  on  D.  The  lalt  ihilt  is  on  V 
the  20th  line,  or  E. — In  (hifting,  place  the  firjl  finger  on  the  line,  or  letter,  at  which  (J 


the  (hift  is  marked,  and  then  move  the  hand  accordingly. 

Obferve,  that  A*  and  Bb,  D*  and  E  b,  and  G*  and  A  b  are  not  Hopped 
with  the  fame  finger. 


When  the  fame  tone  may  be  produced  m  different  method*  and  on  different  (, 
firings,  obfervation  and  praflice  mult  determine  which  to  take.  The  method  of  A 
Sne  the  fourth  finger,  inftcad  of  an  open  firing,  will  be  often  found  convenient,  X 
-oid*  funielimcs  preferable  for  its  foftnefs  in  accompanying  a  voice,  and  m  fialu 
plg«  whenthcopen  firing  would  found  harfh.  In  double  hopped  leffons  it 

is  ablblutcly  nccelfary. 


Of  Bowing. 


In  playing  quick  note*,  the  motion  (hould  proceed  from  the  joints  of 
and  IJ  only,  but  in  playing  long  notes,  where  the  bow  «  drawn  from  one  end 
to  the  other,  the  joint  of  the  lhoulder  may  be  employ  ed  a  little. 


The  bow  muft  be  preffed  upon  the  ftriags  with  the  fore  finger,  and  not  with  tne 

WC'rhc  °bcft1' performers  are  lead  fparing  of  the  bow,  making  ufe  of  the  whole 

0fOne  of  the  Chief  beauties  of  the  violin  confifts  in  fwelling  and  diminilhing  the 

found,  vbiclMs  i^^^  ^^^^^^^crally^pralfiiTed^pon^ongror^ holding  notes^ 
fad^y  inercafe  tf he  middle,  then  as  grad- 

of  the  tone. 


^=Ff 


Lesson  of  Intervals  for  the  Bow. 

N  B  Dr  art  the  bort  dortn  and  up  alternately-  Tl:e  figures  Jtgr.f,  lr--  f‘  ‘£- rs 
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INSTRUCTIONS  FOR  THE  GERMAN  FLUTE. 


rr 


_L  HE  firft  thing  to  be  learnt  on  the  Flute*  is  to  make  it  found  properly  :  for  a  grees,  endeavouring  at  the  fame  time  to  get  the  right  tone.  After  you  can  cafily 

which  purpofe  take  the  top  piece  only,  and  blow  gently,  turning  it  outward  T  fill  the  flute,  attend  to  the  fuccecding  fcale  of  the  places  of  the  fingers, 

or  inward  till  you  can  make  it  found,  and  readily  produce  a  good  tone  :  then  add  ^ 

another  piece  of  the  flute,  blowing  as  before,  proceeding  thus  till  you  have  put  the  V  N.  B.  The  black  dots  fignify  the  holes,  which  arc  to  be  flopped,  and  the  cy- 

flute  together.  Then  place  one  finger  and  blow,  adding  the  other  fingers  by  dc-  (J  phers  thofc,  which  arc  to  be  left  open. 


Plain  Scale, 


Left 


D 

r  i  * 


2  P 


3  * 


3= 

E 

it 


•  i 


m 


F 

t 


G 

P 


A 

P 


B 

P 


c 

a  or  a 

*  P 

a  P 


m 


m 


D 

a 


E 

P 


m 


c 

Q  or  ft 

P  a 

a  jt 


%=£=SJJ= 


D 

Q 


E 

mn 

iilii 

G 

A 

P 

P 

P 

B 

* 

P 

a 

P 

a 

a 

P 

P 

a 

P 

a 

P 

p 

a 

a 

P 

p 

a 

B 

a 

d 

d 

E 

« 

r 1  p 


Right  . 
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_  rcprdcnt  the  fingers  of  each  hand.  The  lowed  row  of  dots  and  ty  Blow  rather  drong  upon  the  high  notes,  placing  your  lips  C;c.er,  an-  mo  .mg 

JXSfcZ  t  ’“r,"fcr  m b. h Ait. ,.i .» r~  c i.  a„ .... *ajj 

has  two  columns  of  dots  and  cyhers,  cither  may  be  ufed,  (f  doublC|  as  double  D>  double  £,  «c.  You  need  not  attempt  blowing  higher  tn 


Obferve  that,  as  C 
as  you  may  chufe. 


double  D*  atprefent. 


o 

The  following  fcale,  adapted  to  the  key,  or  mode  of  D  wit),  two  (harps,  will  be  found  eafy  for  beginner.  When  other  accidental  (harp,  occur,  they  may  be  afcertalned 
by  the  lcale  of  flats  and  lharps. 

Scale  on  the  pitch  of  D  with  two  fharps.  Q 
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WTien  you  begin  to  learn  a  tune  with  one  or  two  (harps,  it  will  facilitate  your  progrefs  if  you  place  the  above  fcale  before  you,  and  whatever  notes  occur  you  trill 
here  fee  the  manner  of  placing  the  fingers,  or  rather  what  boles  arc  to  be  Hopped,  and  what  ones  to  be  left  open. 

Scale  of  Shakes  for  the  Plain  Notes. 


tr  tr  tr  tr 


\r.B.  This  mark  fignifies  that  the  finger  fliould  be  kept  on  the  hole  after  the  (hake.  And  this  "S' 
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that  it  mud  be  kept  up.— Shakes  mud  be  made  in  the  kme  breau;. 


Scale  of  Shakes  for  the  Flats  and  Sharps. 


To  (hake  D  found  E  firft,  then  diake  your  finger  quick  and  even  on  the  firth 
hole,  concluding  with  it  on.  All  other  notes,  when  fhaken,  are  to  have  a  tingle 
Rclijh,  which  is  done  by  fird  founding  the  note  next  above,  and  concluding  with  the 
note  Ihook.  See  the  Example. 


Marked  i 


Played 


i-t- 


m 


or  thus 


To  (hake  E  where  F  is  (harp,  blow  F*  ,  and  in  the  fame  breath,  pot  down  your 
finger  on  the  fifth  hole,  (halting  with  the  finger  on  the  fourth  hole,  then  touch  the 
firth  hole,  and  conclude  with  the  note  Ihook,  as  in  the  .oregomg  exunple. 

To  (hake  E  where  F  is  natural,  firft  blow  F,  and,  in  the  fame  breath,  ra.fe  the 
finger  on  the  lijth  hole,  (baking  with  the  finger  on  the  htih  hole,  concluding  with 
it  down. 


F  (harp  muft  be  (hook  with  the  third  finger,  keeping  the  fourth  hole  ftopt,  con¬ 
cluding  with  the  third  down. 

G  muft  be  ftiaken  with  the  finger  on  the  third  hole,  concluding  with  it  down. 
Shake  A  with  the  finger  on  the  fecond  hole,  concluding  with  it  down. 

Shake  B  with  the  finger  on  the  firft  hole,  concluding  with  it  down. 

To  (hake  C,  blow  D,"  (haking  with  the  finger  on  the  fourth  hole,  conducing 

I  WTo'(hake  on  C  (harp,  blow  the  middle  D,  (haking  with  the  two  fingers  on  the 
,  fecond  and  third  holes  together,  concluding  with  them  off. 

I  E,  F,  G,  A  and  B,  in  Alt,  are  lhaken  the  fame  way  as  thofe  be  lew,  only  with  a 
,  (hunger  breath. 

C  in  Alt  is  feldom  fhaken,  it  having  a  bad  effect.  .  ,. 

*  Sharp  C  in  Alt  is  to  be  Ihalten  with  the  finger  on  the  fourth  hole,  conceding 

1  with  it  down. 


c 
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Of  Double  Tonguing. 


This  is  performed  by  the  aflion  and  re-aflion  of  tongue  againft  the  roof  of  the  A  Be  particularly  careful,,  in  the  following  lertons,  that  the  tongue  aid  fingers 
mouth,  repeating  the  word  “  tootle”  as  quick  as  you  can  to  be  diftintt  and  equal.  ^  moye  together. 

You  may  pradii'e  this  with  the  top  piece  only  of  your  flute,  adding  the  other  joints  ^  .  In  the  leconc 
afterward. 

Lesson  I 


oye  together. 

In  the  l'econd  leflon  the  word  “too”  is  added  to  “tootle”,  becaufe  the  notes  run 
in  threes. 


. . . . . 

tootle  tootle  too  tic  tootle  100 


Graces,  as  applied  to  the  Flute. 

1.  The  Swell  is  the  increaflng  the  found  fiom  foft  to  loud  gradually. 

2.  The  Diraimfh  is  diredtly  the  reverfe,  and  is  the  dccreafing  a  found  from 
loud  to  foft. 

3.  The  Swell  and  Diminilh  united  beginning  foft  and  encreaflng  the 

found  to  the  middle,  and  then  dccreafing  to  the  dole.  It  is  frequently  ufed  on 
long  notes. 

4.  The  Slur  ^  N  implies  that  the  paflages  muft  be  played  in  one  breath,  Aiding 
fmootfcly  from  one  note  to  another. 


Example  of  a  Single  and  Double  Rclifh. 

Sinc-.lf.  Relish. 


tr  tr  tr  tr 


Doubl?  Relish. 

iilliiill-aigiiiipll 

tr  tr  tr 

v - ^  v - /  v _ ^ 

5.  A  Beat,  marked  thus  H-',  a  Turn,  marked  thus  or  \  a  Shake 

marked  thus,  tr ,  a  turned  ftiake  tr,  and  a  double  (hake. 

6.  The  Port  dc  Votx  is  a  tipping  with  the  tongue,  anticipated  by  one  note  below, 
or  one  note  above  that,  on  which  it  is  made,  and  blown,  or  held  almoft  as  long  as 
the  note  to  which  it  belongs. 


Port  de  Voix. 


INSTRUCTIONS  FOR  THE  CL  A  RIO  NETT. 


l  I 


HE  Clarionctt  mud  be  held  near  the  centre  of  the  body,  the  bell  part  in- 
dining  downward,  with  the  left  hand  uppermoft. 

f  The  Thumb  ol'  the  left  hand  is  for  the  key  next  the  mouth  and  firfl  open 
hole  underneath. 

The  i  ft  finger  is  for  the  2d  or  upper  key  and  the  2d  open  hole. 

2d  finger  for  the  3d  open  hole. 

3d  finger  for  the  4th  open  hole. 

4th  finger  for  the  twolongeft,  or  loweft  keys. 


Left  hand 


C 1  ft  finger  for  the  5th  open  hole. 
dll  j  )  finger  for  the  6th  open  hole. 

Rt^ht  hand  <  ^  finger  for  the  7th  open  hole. 

(_4th  finger  for  the  8th  or  loweft  open  hole, and  the  Inert  key  at  the  bottom. 
The  thumb,  ift  and  4th  finger  of  the  left  hand  manages  6  holes. 

The  4th  finger  of  the  right  hand  maneges  2  holes. 

Blow  the  Chalumeau  notes  moderately  ftrong.  But  the  Clarionett  notes  muft  be 
blown  a  little  ftronger,  pinching  the  reed  a  little  with  the  lips.  The  reed  ftiomd 
not  be  touched  with  the  teeth. 


iwjtfojix 


At  fii  ft  pay  no  attention  to  the  letters,  which  are  (harped  and  flitted.  Learn 
hnlv  the  nlaccs  of  the  Urce  letters  as  they  (land  upon  the  firings. 

The  four  “tters  A,  £>,  G  and  C,  at  the  nut,  are  called  open  notes  as  each 
ttring,  when  put  in  motion  by.  the  bow,  produces  its  rcfpea.ve  tone,  without  pla- 

cSedX  notes  becaufe  they  require  the  afGOance  of  the 

t&aSSS^d  whether  they  be  whole 

T  ByScommMngL  following  Table  to  Memory,  you  will  mote  readily  learn  to 
(top  in  tune. 


table. 


From  C  to  D 
From  D  to  E 
From  E  to  F 
From  F  to  G 
From  G  to  A 
From  A  to  B 
Ftom  B  to  C 


a  Whole  Tone. 

.  a  Whole  Tone. 
.  a  Semitone. 

.  a  Whole  Tone. 
.  a  Whole  Tone. 

-  a  Whole  Tone. 

-  a  Semitone; 


5<h. 


Example  By  5tlis. 


5th- 


5th. 


13 

The  firings  may  be  alfo  tuned  by  the  voice,  for  which  die  intermediate  (mad 
notes  are  inlerted. 

rSX  . 

“  25  fites  "is  ss 

S’  2;  £  dSJsJS,  *W  Hiing,  ill.,  in  «*  *»•  C  I-™  K.g. 


men  you  have  learnt  the  places  of  the  fcveral  letters  upon  the  ftrings,  endeav- 
vu  Va  learn  how  to  tune  the  llrings  as  in  the  following  beale. 

Scale  for  Tuning  the  Bafs  Viol. 

?hen'.llThTuneX 8*“  PiKh-  “  A  lV°m 

a  IT  Tune  D,  the  a  ^h  below  A,  Ore  fecond  Bring. 

$.  rZ°C,  £  the  third  firing. 


riz 


A 


open  firing. 


D 


open  firing. 


open  firing. 


open  Bring. 


Example  By  8ths. 


3dJL  finger. 


3d  finger. 


When  you  have  learnt  to  tune  the  firings  you  will  then  learn  the  letters  in  the 

following  fcale,  and  praflifc  them  nfing  and  fall  ng.  letters. 

1  atsrr s  Si  v 


Scale  of  Notes. 


4th  or  biggeft  ft  ring. 


3d  firing. 


zi  firing. 


0  12  3 


C  D  E  F 


0123 


id  or  fmallefl  firing 


0  12  3  4 


G  A  B  C 


D  E  F  G  I  A  B  C  U  E 


The  Cypher  fignifics  open  filings. 

Figure  1  - -  ti.a  finger. 

2  _ _  fecond  finger. 

_  j  _  third  finger. 

_  + _ -  fourth  finger. 


D 


Scale  of  Flats  and  Sharps 
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Of  Bowing. 

THERE  are  various  methods  of  ufing  the  bow;  of  the  principal  there 
are  tour.  r 

1  ft.  Bowing,  -which  is  drawing  the  bow  backward  and  forward  for  every  note. 

2d.  Slurring ,  wliich  is  drawing  the  bow  but  once  for  two,  or  any  number  of  notes. 


Q  3d.  Feathering ,  which  is  done  like  the  flur,  only  it  mufl  be  taken  off  the  ftring 

I  after  ftr  iking  the  note. 

4th.  Springing ,  which  muft  be  learnt  from  example. 

The  bow  muft  be  held  with  the  thumb  and  firft  finger,  and  fupported  by  the 
other  fingers  near  the  end.  It  fhould  be  drawn  upon  the  firings  parallel  with  the 
bridge  about  an  inch  and  a  half  from  it. 


An  ExamPle  °f  Shifting  the  Hand ,  which  will  add  to  the  facility  of  playing  different  paffages. 

An  0<ftave  on  the  3d  String. 


An  Octave  on  the  4th  String. 

3ErEE~ 


0  1  2  3  1  2  3  4  01  2 


3  1  2  3  4 


An  Oftave  on  the  ad  String.  |  An  OAave  on  the  ift  String. 


O  l  2 


31234 


012 


The  octave  on  the  other  (kings  are  formed  the  fame  wa 


1234 


ay. 


INSTRUCTIONS  FOR  THE  HAUTBOY. 
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E-Tarn  TMir  Inflrumenc  aflant,  and  fix  the  reed  between  yonr  lips  about  bait 
Silluuucnt,.  and  prevent  its  tiring  yon. 


o  iOTdl,a«i.«.»air»™rl>;  wba,Twn«tn™»Boail«rMitil“-p^> 

*•  -*—**• 
■«.£ Wj. -V.  1  U-*  1  >"  *“ 

find  by  praaice,  winch  will  be  the  eafieft  and  beft. 


i6 


Tlic  preceding  leflon  is  intended  to  perfect  you  in  blowing  in  tune,  which  requires  an  attentive  car.  In  rifing  and  falling  thefe  ofl.ives  the  beginner  will  be  rcidr 
^  th^nJ*  ^at  ^°wcr  founds  flat,  and  out  of  tune,  which  may  be  the  cafe,  unlcfs  the  low  notes  are  blown  ftrong  and  full,  and  the  middle  A  rather  left 
which  mould  be  remembered,  as  A  is  the  pitch  of  your  inftruraent  in  concert.  * 


Scale  of  Flats  and  Sharps. 


Scale  of  Shakes 


tr 


tr  tr  tr  tr  tr _  _ 

iiEgiiS=ii= 


f 

b 

0 

c 

0  0 


-Si 


Eb 


0  I  < 

a  a  a  a 


F* 

m 

0 

-9-  -+ 


0 

-D- 


O 

Q 

Q 


d 

d 


d 

d 


2 

Q 

Q 


A 

a 

-9- 
Q  Q 


tr 


tr 


-Ss- 


Bb 

Q 

0  tf 


*r  /r 

Eipzilzipzr 


Q 

Q  Q 


Q  Q 

Q  I  Q 
Q  Q 


C 

Q 

-©-  -e- 


/r 


c* 

Q 

6 


tr  tr 


m 

m 


tr  tr  tr  tr  tr 

gj=  agree 


F* 


G* 


Q  2  2  2  Q 


C 

Q 


Q 

Q 

Q 


0 

# 

-9- 


-9- 

Q 


O 

c 


Q 

2 


Q 

Q 

Q 


2 

Q 

Q 


Q  -a- 
Q 
Q 


I 


1 

d 


d 


* 

d 


* 

d 


* 

d 


1 

d 


* 

d 


d 


* 

d 


* 

d 


d 


* 

d 


d 


n 

d 


„,bg  tbo  ,«d.  fbr  .h.  Hautboy,  ».h  ohoj.  of  ^t,  .hi.bm^M,  j  SJ  tj£»S'"b"  ‘  4.  bdf  »b,.f 

as  sBUSBLtZX  xassr  ’  I  -  -  -  -  *  *-  *■  -  • . 

_ _  .  ,.rVi,V1i  nucrht  to  be  committed  to  Memory'. 


Names. 

Staff. 

Brace 

Ledger  lines 


Characters. 


I!  ■  { 


Explanation. 

Five  lines  with  their  fpaces  whereon  notes  are  written. 
Shows  how  many  parts  move  together, 

Are  added  when  notes  afeend,  or  detrend  from  the  fisff, 
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Cliffs 

F  Cliff 

G  Cliff. 

C  Cliff 

Sharp 

flat 

Natural 


Arc  ufed  to  defignate  the  parts. 

Is  fo  called  from  being  placed  on  the  letter  F,  and  is  ufed  in  the 

bafs  only,  on  the  fourth  line.  _ I 


Is  thus  denominated  from  its  place  upon  G  the  fecond  line,  and 
is  always  ufed  in  the  parts  above  the  bafs. 

Is  fometimes  uicd  in  inftrumcntal  mufic  ;  it  has  its  place  com¬ 
monly  on  C,  though  it  is  removable  to  any  other  letter,  in 
which  cafe  it  removes  the  order  of  the  other  letters  with  it. 


Set  before  a  note  raifes  it  a  femitone. 

Set  before  a  note  depreffes  it  a  femitone. 


liiiiiil 


3 


lliilli 


-  Reftores  a  note,  or  letter  to  its  original  pitch. 

Either  a  Flat  or  a  Sharp  fet  at  the  leginning  of  a  fun:  have  influence  through  the  Tune  ttnlefs  cor.tr adi  [led  by  a  Natural. 
.  -f-  Shows  what  part  of  an  air  is  to  be  played  over  again. 


Repeat  -  tt 

Hold,  Paufe,  or  Cadence 

Staccato  Marks  •  •  1 1  . 

Slur  •  - 

Figure  -  -  3 


Siiiiiisi 


Is  a  mark  of  fufpenfion,  and  fliows  that  the  time  fhould  be  extended 
upon  any  note,  over  which  it  may  be  let. 


Arc  either  ftrokes  or  dots.  The  ftrokes  fhould  be  performed 
diftinftly,  and  dots  fmoothly. 


Over  or  under  two  or  more  notes,  on  the  fame  line  or  fpacc,  unites 
them  into  one  continued  found. 


^  iilliiiiii 


Figure 


Placed  over,  or  under  any  three  notes,  implies  that  they  rauft  be 
performed  in  the  time  of  the  fame  kind,  or  three  quavers 
to  a  crotchet.  -  - 


Placed  over  notes  reduces  them  to  the  time  of  four. 


Set  at  the  end  of  a  ftaff,  fhows  the  place  of  the  firft  note  in  the 
next  ftaff.  -  ...  . 


-4z  iz*=z 


Dire3 


Appoggiaturas 


Single  Bar 


Double  Bar 


Clofe 


rrjf 


i 

i 


Arc  (mail  notes  placed  before  other  notes,  and  their  tune  dedufled 
from  them.  When  theie  fmall  notes  defeend  to  their  principals, 
they  are  called  fuperior  ;  when  they  afeend  inferior. 

Is  a  perpendicular  broke  drawn  acrois  the  ftaff,  which  ferves  to  di¬ 
vide  the  notes  into  equal  proportions.  ... 

Serves  to  divide  the  firft  part  of  an  air,  from  the  fecond.  They 
are  often  dotted  on  one  or  both  frdcs,  to  fignify  a  repeat.  When 
dotted  on  one  fide,  that  part  only  is  to  be  repeated  ;  but  when 
dotted  on  both  fides,  both  parts,  or  drains  mull  be  played  twice 
over. 

Signifies  the  conclufion  of  an  air. 


HiHHM 


m 


Marked. 


Played. 


Marked. 


Played. 


Marked. 


Example  of  Graces  in  General,  as  Marked  and  as  Played. 


Appoggiatriras. 

;J  r 

m - { - 

==t= 

02 

rf- 

¥~ 

P=t  f  — F=l 

— i” 

b— p — 

- — : 

y=- 

b  -H 

— 

-F-~  r— 

n- 

Played. 
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Of  NOTES  and  their  PROPORTION. 


T  HERE  are  fix  notes  made  ufe  of  in  Mufic,  viz  :  a  Semibreve,  Minim,  Crotchet, 
Quaver,  Semiquaver,  and  Dimilemiquaver.  lhcir  proportion  with  refpetft  to  each 
other  may  be  feen  from  the  following 

TABLE. 


RESTS  or  DIFFERENT  LENGTHS. 

|  Reft  of  t  bar  of  2  bars  of  3  bars  of  4  bars  of  S  bars  _of_6J>ars 

of  8  bars  of  9  bars  of  10  bars. 


of  7  bars 


One  Semibreve  is  equal  to  two  Minims, 

One  Minim  -  to  two  Crotchets, 

One  Crotchet  - -  to  two  Quavers, 

One  Quaver  -  to  two  Semiquavers, 

One  Semiquaver -  to  two  Demifemiquavcrs, 


_ j _ 9  A  point,  or  dot  added  to  the  right  fide  of  any  note,  makes  it  half  as  long 

'  ’  again.  For  inflame. 


— rrdrrzr— rip 

lEEE^E 
I— r: 


_ ‘  _ (J  A  pointed  Semibreve  is  equal  to  three  Minims, 


r  •  ■ 

r  - 

5  75  T 

bz:Pr:tr=i 

r 

)  A  pointed  Minim 


iEz=p=z=p==Elc 

_ _ ^  ^  A  pointed  Crotchet 

^  A  pointed  Quaver 


to  three 


jtZ 


Crotchets,  |=f=|^E= 
to  three  Quavers, 


Refts  are  notes  of  iilence,  and  are  of  the  fame  length  as  the  notes,  which  the  * 
teprefent.  ^ 


-  to  tlirec  Semiquavers,  T - — W^~wr — -F- —  t 


For  injlattce.  A  Semibreve  Reft  is  equal  in  time  t; 
to  a  Semibreve.  - 


U* 

—Sr" 


A  Minim  Reft  is  equal  to  a  Minim, 

A  Crotchet  Reft  is  equal  to  a  Crotchet 
A  Quaver  Reft  is  equal  to  a  Quaver,  • 

A  Semiquaver  Reft  is  equal  to  a  Semiquaver 


A  pointed  Semiquaver -  to  three  Demifcmi-  4- - £ — _ I 

_ J _ §  [quavers.  X - g - 1 

eeeSeeeeI?  ^  _  _ 


i==§ 


Of  TIME. 


T*==:=:rx  § 

a===r3 1 T  he 


HERE  arc  three  diviftons  of  time,  viz  :  Common,  Triple,  and  Compound. 

COMMON  TIME 


Is  known  by  the  following  marks,  - 

a  the  firft  four  contain  either  a  femibreve,  ^7 
- — j - — ^  _  or  its  value  in  other  notes  in  a  bar  ;  the 


£ 


A  Dcmilemiqaavcr  Reft  is  equal  to  a  DcmifemiquaYcr,T  - - — - $  two  laft  contain  cither  a  minim,  or  its 

i— — — H - XX  Q  value  in  other  notes  in  a  bar. 


%  m  yf 


Example  of  Common  Time. 


ran: 


i>  4- 


3irr~ 


::rr^r=re:rr?.r 


i»  2.  3>  _4 


f.  r 


m 
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Compound  Time  is  of  two  kinds,  viz  :  Compound  Comm'.*,  and  Compound  Triple. 
COMPOUND  COMMON  TIME, 

Is  diftinguilhed  by  thcfe  marks  -  •  g  g  f§  ,  iS 

The  two  firft  contain  either  two  pointed  mmtms, or  A  -ft  4.  -g- 

fix  crotchets  ;  and  two  pointed  crotchets,  or  fix  qua-  ~ 

vcrs'in  a  bar.  The  two  U ft  contain  either  four  point-  . 

ed  minims  and  their  value  in  crotchets,  or  four  pointed  crotchets  and  their  value 

in  quavers  in  a  bar. 


mm 


Example  of  Compound  Common  Time. 


f. 


f. 


To  beat  the  above  marks  of  time,  let  the  toe  fall  at  the  beginning  and  rife 
in  the  middle  of  each  bar. 

N.  B.  The  figure:  ftgnify  the  part:  of  the  hart,  and  the  letter  f.  and  r.  the  falling 
and  rifing  of  the  toe . 

TRIPLE  TIME 

Is  known  by  thefe  marks  -  *  *  .  .  j  3  3  and  3 

The /fry?  contains  cither  a  pointed  femibreve,  a  minim  and  a  ana  ^ 

a  femibreve,  or  three  minims  in  a  bar :  the  feeond  contains  — 
either  a  pointed  minim,  a  minim  and  a  crotchet,  or  three  . 

crotchets  in  a  bar  ;  the  third  contains  either  a  pointed  crotchet,  a  crotchet  and  a 
quaver,  or  three  quavers  in  a  bar. 

Example  of  Triple  Time, 
i,  2,  3.  i,  2-  3-  ’•  .*•  * 


P 


■  r- 


-An 


1 


COMPOUND  TRIPLE  TIME 

May  be  known  by  the  fucceeding  marks  -  -  .  H  ,5 

The  firjl  contains  either  three  pointed  minims,  or  their  value  in  -  and  ~ 

i  crotchets ;  the  laji  contains  three  pointed  crotchets,  or  their  value 
i  in  quavers,  in  each  bar. 

Example  of  Compound  Triple  Time. 


W 


::qx; 


f  r.  f-  r- 


-P 


In  Triple  Time  the  toe  mud  fall  at  the  firft  note,  and  rife  at  the  third  i  fee 
the  letters  f  and  r. 


& — 4- 

_ 

I*  2, 

i-P — *&= 

3- 

If 

2, 

-J. 

2. 

1 

E 

Mti 

^  ■ 

f  r.  *•  *• 

1  To  keep  Time  with  exaftnefs,  it  is  nccelfary  for  the  learner  to  acculLm 
I  himfelf  to  count  the  time  ;  that  is,  to  count  three  equal  ftrokes  m  every  bar  of 
1  Triple  Time  ;  and  either  two  or  fear  in  bars  of  Common  Time. 


F 


o-o-e 


Lesson  I. 


,!§isitl§l? 


Lesson  I  I. 


Lesson  III. 


igggjp^ 


iHiiii 


pi 


Lesson  I  V. 

nm 


BEES 
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Lesson  V. 

llllliHiiiii 
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Lesson  VIII. 


INSTRUMENTAL  ASSISTANT. 


t 


Serenade, 


No.  I 

Allegro.  _i 


God  Save  America 


Foot’s  Minuet, 


Belleisle  March. 


f 

2  6  IV. 


-ri 

- -i - a 

“2- 

•  3:f-.  q  ±rF‘tp_ir  »  r_iF-£-F-p-~*  *r 

'i 'c-.- 

 m 

■ — F- J - 

rtrrfJ-iri^ 

E?-« 

-in 

-•ii.  j  ty^bi^tSscEtP-CL 

-^^nqn^rjtrjtrF^i - 

|;h&£= 

^==1 

*  •  5  ,,3 

5T^  -c- 

F  F-F-  F—r-  F — r 

j=^y=5 

— T~r: 

T-J-* 

-±jjm=t-h4=-r:-F-»-F-fa - FtJbtt-- 

-?33i=i3 =!=±=  K--I=i-=-r=-ir-: 

—  — t— —  f — h 

- 

mJAr 

-t — H— 

t>-  -  t  1  ►  1  . 

•  IF  BT  - 

—  * 

*i  %«  7~  ^  £  f  1  -  . 

3=T=f 

-j~~— — H   m; 

iii=S==E; 
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&3  THE  wifhes  of  many  fora  work  of  this  kind 

’  f„,r-effed  the  idea  of  the  prelent  attempt,  for  which  encouragement  is  moR 
rclpeftfully  folicitcd. 

Infttiiflors  may,  perhaps,  find  fome  abridgement  of  their  lnbors,  fnould  they  fee 
pr.  ner  to  introduce  this  book  among  their  fcholars. 

Perhaps  errors  may  be  dctcGcd,  though  lire  greateft  care  has  been  taken  to  prevent 


them,  (hould  that  be  the  cafe,  it  is  hoped  that  they  will  he  candidly  ^ 

Should  this  volume  meet  acceptance,  a  fetxnd  -will  be  published,  contai  5 
of  a  different  ftyle.  .  which 

All  communications,  tending  to  improve  this,  or  the  iuccceding  vo  u  >  ^ 

is  nearly  ready  fox  the  prefs,  lliall  receive  d^c  attention  and  comi 
gratitude  of  the 
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